“Bird Brain

by Ursula Eagly
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In Willlamabusg Beoaklyn, building supennteéndents release
their flocks of pigeons during the doy and compete to get
the mout birds reosteng in their chenshed rooftop co0ps Oy
nightfall. Fascinated by the kaleidoscopic potterns of these
birds in fiight, choreagrapher fennifer Monton, 41, storted
seeing poraliels Between dance and ovian mavement A
bird's sense of nayvigation is ke o doncer’s sense of loeation
whileimprovising. Both have to know where they are, whers
they've going,- and how fast they're going to get there,
Monson soys. TEids lenrs their migratory route Eheaugh
giploration, repetition, and memory=the some process
doencers.use ko learn a dance.”

These thoughts evalved inta Bird Srain, Monson's five-year
dance touring progect. that follows the migratony patterns of
mrimals, She storted in 2001, when the and three doncers ond
o eamergman followed gray whales from Hajo Californea m
Mexico to Yorcouver Kland ia Canada. Along the way, the
group performied ol noture preseryes ond arts vemes This
fall, Monson ond her coiw will troce the ospreys’ jourmey Hrom
Maine te Cube ond Yeserueld: in spnng 2004 they will fallow
geese and duchs from the Bulf of Mexico to central Canoda,
Fimally, in the foll of 2005, they'll track the northern
wheatenr, o smell thaush,; from Seandinavia to West Afnco

"We'te not trying to interpret the animal movement,” Monson
goyt. [nstead, she uies nevigation procssses as cnoreo
graphie structures. For ingbance, when she learned thot
arlmal groups can chonge formation foster thon an mdivid-
wel ean process infprmation, Monson began warking with her
dancers so that they would becaome os closely attuned Lo
ench others’ thoughts as bieds in a flock or fish in o schoat,
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Evonbwally, the dokeers eould sense eoch other's movement

ard react inatantancowily to soch stherin theirimpravidotani,

Monson works closely with sciemtists to acouwrotely trock
the animals and ledirn more about their behaviet on Eoch
migration "Theme's. @ little port of me that wanfed te be o
biclogist,” she comments wisthully. As partof the groy whales
totir, for instdance, Mardon erganized ponel dizcuisions
with environmentalists to help rolse oworeness at the
comeErvotion meged esiential b BirdBrain.“Environmental
iits are o lot Bke criits,” shesays. “They're justos passionale

aid uhderfunded

|:|_'4|;||Lun-|:r putreach s maper Component ot each tour. In
pdditicn to educating viewers aboul “they relnbionship Lo
nobure a5 consumens.” Manson wonts people to refish their
awn - manement cxpenences. "I've alwoys experienced the
wortd in o Kinetes woy. | want (o help other peapke to connacl

I Ehat winy 0% we I

Rird Broln will continee evoliing, with sach improvisation-
based performance develaping orgenically from preveus
dapees; Hosmgie svent willmark the culmindteeh of-the prod
eck, since-ifs point o process, ot product. Masing o breas
with treditonal approaches Lo choreopraphy, Aicd Broin's
iwenbiveness lies- in its spombansity, like a fleck of birds

bursting trto the Broolk|yn sky,
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ROSARIOD, MEXICOD

“hray wholes are' g conservation ICCe

story,  says Monson. "They were endangered
and then were reglenished afte Ehe
cNdangereq Jpecies Al The Endangered

Species ek really works

Journal entry:
March 12, 2001
Baja Califernia

o Woree 1ja Lalifernia Sur: Camino de
and yerdads lor e o moturalera
ftaconla pobreray la lucho porsobreviy
red de la balsa niquera del mas fuerke, fun

I & Ifn ENEe, & E El moyimiento

humano ¥ el

from doja arana Norte (o Sara Coliformia Sur: Rood of
nerasts: Where the true color of noture Es with

Poverty ong Lo [ E [0 SUrYTine il next {0 CNE [O
[Ches of Eng powerful. everpthing=adotn human ang
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Journal antry:

March 16-20t0, 2001
Guerrare Megro

El lunes bailamos en la escuela primana Amado Necvo v la Préparatoria
bojo un S0l achicharronte ¥ con respuestod bostanie opuestos de of
pitudiontes. Los primercs nos tuvieran como 15 minutos Firmande
autogrofos. Los segundos sé burlaban durante la presentacion y solo
tres chicas viniepon a decirnas lo padie gque sstusvo

Eg Mondoy, we donced of the Amodo Nerve promary arhd secondary
schoels under o sweltering sum; the sfudeats ' reactions were decidedly
differant.” The primary students k&gt us sipning autosraphs for 1§
mnifes. e secondany stvaents folphed off Srough e peffofmanie,

SR Gy DreE Jir's came g telf us fhow ,'.IF-":'-\'..‘u' I WIS,

Los ballenos son otro cantor. Son enarmos. Cuanda <olo sale &l loma
me parecen regtiles, coma dingsoorios marings, Luande fos tocos te
quieres ir con ellas-a nadar y vivir alii paro siempre. Lo

i

wimaos jugar,
darse vuelto poro que las barnguitos vean el cielo, porece gue hasto
as ves reirse. Te miran o porece que te miran. Son enormes. Son her-
mosisimas. Son delicadas, tranguilas, Son increibies:

Fhe whales are another story. (hey're huge. When only their bocks show,
they seem like replifes, like marnime dinosours, Whean yau touch them,
you want fo go with themand swim and live there always, We saw them
play and fiip over 5o their bellies faged the sky; bhey almost seemed bo
4T 'u.;g':-.IJ{.' al thamee|wes, II'IE-::.- forok @t you, oF il seems like {hey do.
They're huge, They're incredebly beautiful, They're delicate, tranguil

They're ineredibie

Fue dificil salir de alli. Ero tan facil despertar ¥ simplemente estor. Los

conversaciones sencillos. Los momentos, todos igunimente piacidos
desde ir o lo letring hasto mirar los estrellas, comingren el opun conge-
loda parg meternos o los panges y tocar los ballenos

It was difficult to leave there, IE was 50 eosy fo wake up ond simply be
there, The srmple conversalions The moments e u.':':"q.J.uh'_p _r:ll':'r.'n.'l', Ifrnt-:'ll
gning b the latrire to iooking ot the stars, to walking i the chilly water to
baard the dinghy and touch the whales

—Alejondra Martorell (Transiated by Susen fackion)
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GUERRERO NEGRO, MEXICO

The spatial potterns of her dances

are often parallel to those of o flock;
the solos and duets that Emerge I Fam
the group dance are ultimotely con

Sumed by ensembie dancing, Monson
describes the movement itsell as
ranging from wery subtle responses to
our enviranment Luch as the wind
slippeng across bare sken” fo a mose
metaphoric experience of soanng
and using the mamentum of ',:l.'.'_lflr']_:

to propel us together through spate.
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Ridlfn Beack, Waibisgion

Journal entry:
May 6, 2001
Riolto Beach, Washington

ftwood, too much

Sitting on a hunk of di
sun in my face. Looking out towards Hole
in the Wall tide pools. The tide 12 almos
gt all the woay out, the sun s dulled by o
thin layer af eloud. Every now and then the
wind stirs up. ks temperoture & brish
some seagulls [ust yommenng overhedd
On my walk today | though o lot about

Alaska, finding fossils, the deep guiet of

that place

Jennifer Monsan




On her journey ap the West Coast, Monson and her dancers disw maps of

improvisotions and mode dances based on past maps, The ane on this

poge troces an improvisation in o Son Diego workshop; the mavement

task for each doncer wos to move away from her visual focus, Monson alzo

studied the cortography of her dancers’ footprints, pictured here in

Cewil's Punch Bowl, Oregon.







